SEEING DIFFERENTLY:

Integrating the Visual
Arts Across Disciplines
PROF. AMY RUNYEN & DR. MONICA JOVANOVICH

Flex Day - Fall 2026
Breakout Session 1/ 12:45-1:45 pm / MS 155

Left: Julie Mehretu, Fracture (detail), 2007, Cleveland Museum of Art
Middle: Joseph Wright of Derby, An Experiment on a Bird in the Air Pump (detail), 1768, National Gallery, London Scan the QR for session attendance
Right: Maya Artist(s), Censer with Seated King (detail), 300-400 CE, Metropolitan Museum of Art, New York



WELCOME

Today's session:

The importance of visual art
Ways to integrate visual art

o Projects

o Assignments

o Art Historical Exaomples
Finding art online
Artwork attributions and copyright
Resources and handouts

Kerry James Marshall, Untitled, 2009, Yale University Art Gallery

Scan the QR for session attendance



SQUIGGLE!!

Draw a big squiggle on your empty sheet of paper.
o Please not too complicated (no hairballs) or just a
quick line.

When done, trade your squiggle with a neighbor.

Examine your neighbor’s squiggle for a moment.
o Turn the page in all directions, and consider what
their squiggle could possibly look like. It can be
ANYTHING!

Create a quick drawing of what you seeg, incorporating
on your neighbor's squiggle, and trade back when
done.

Have fun with itl See where your creativity takes youl!

Cy Twombly, Roman Notes #3,1970, LACMA



WHY TS VISUAL ARTS EDUCATION IMPORTANT!
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Hilma af Klint, The Large Figure Paintings, The WU/Rose Series, Group Il
(detail), 1907, The Hilma Af Klint Foundation
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THE IMPACT OF LOOKING AT ART

Helps with focus

o Viewing art can put us into a ‘flow state’ by slowing
us down to look closely and allow our mind to make
new connections.

Cultivates aesthetic appreciation
o  Prompts us to consider what stands out and why.
Reduces stress

o  Viewing art may release dopamine and lower levels

of cortisol and blood pressure.
Strengthens empathy

o  Helps usto connect on an emotional level and seek

exposure or understanding of another point of view.
Encourages engagement with others

o  Connection happens when visit cultural spaces, talk

about art, or take part in creative activities.
‘Social Prescribing’ or ‘Arts on Prescription’

o Many countries, including the U.S,, have programs
that support free entry to museums and cultural
spaces as well as creative activities.

o  SocialRx works with college students to “connect
individuals dealing with loneliness, stress, or other
behavioral health issues to local arts, culture, and
nature experiences that support their health and
wellbeing.”

Norman Rockwell, Connoisseur, cover of Saturday Evening Post, January 13, 1962
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Albert Bierstadt, Modntain Brook, 1863, The Art Institute.of Chicago

CROSS-DISCIPLINARY ARTS EDUCATION

Better Creative Thinking
o Breaks normal thought habits to see
problems in new ways.
Deeper Cultural Insight
o Shows history through human eyes
building empathy for others.
Stronger Problem Solving
o Trains the brain to handle vague tasks
and teaches comfort with unclear
answers. Didactic aesthetics.
Visualizing Hard Data
o Bridges math and design fields and
turns hard data into clearer images.
New Connections

o Creates new ways to share research
and maoke new connections.




How can you incorporate visual art into your course?
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Artist Ruth Asawa making wire sculptures, Artemisia Gentileschi, Self-Portrait as the Attributed to Ghasi, Maharana Bhim Singh in
California, United States, November 1954, Nat Allegory of Painting (La Pittura) (detail), ca. Procession (detail), ca. 1820, The Art Institute of

Farbman/The LIFE Picture Collection 1638-39, Royal Collection Trust, London Chicago



PROJECTS
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Psychology

Fractal Art examples like Koch snowflake, Sierpinski
triongle, or Mandelbrot set

Paraometric equations to make flowers
Make the five Platonic solids like cubes and
icosahedrons out of paper

Anthony James

Design a political poster (by hand or use Canva)
Make a lobby group logo

Analyze state visual propaganda, “‘aqgitprop”
Drow a gerrymandering map

Make a protest poster

J. M. Flogg, Uncle Sam, 1917

Create Cyanotype Prints with found objects

Make Luminol Glow and create a drawing

Make natural Ph ink and create a painting

Crystal Geometric Sculptures with blue copper sulfate
crystals

Ink and bleach drawings

Elliot Bastianon, Patterns, 2022
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Identity collage by cutting pictures from magazines
to make a collage of their core values

Mask Making by decorate a paper mask with
hidden, private feelings

Thematic Apperception Drawing

Clay Emotion Sculptures: mold an emotion




Carrie Mae Weems, ’
Kitchen Table
A(TIVI.‘-I [S Series, 1990

Connect an artwork to larger
theme or issue being
discussed
o  These could include
depictions of power,
gender, labor, etc. : -
Images could help prompt , . '- : g
discussion with a challenging '
topic
o  Begin by analyzing a
work of art connected
to the topic to help get
a discussion going.
Imagine the story behind the
artwork
o  With a selected image),
have students tell the
story of who is depicted
ond what is happening.
o Ifitis o portrait, have
students imagine the
person’s life story, what
brought them to that
moment, think of a

name, etc. Shomei Tomatsu, Bottle Melted and ] ] ] ) :
Deformed by Atomic Bomb Heat, Radiation, Cindy Sherman, Untitled Film Still Steve Schapiro, Freedom Now, 'jSurnmer
and Fire, Nagasaki, 1961 #35 1979 of '64," Meridian, Mississippi, 1964




ACTIVITIES

e Describe what you see to a partner

o  Have students pair up with one facing
the screen and one looking away. The
student who is facing the screen will
describe the artwork to the student
who cannot see it while they draw the
artwork based only on what is
described. When the time is up, the
student can turn around and see how
their piece compares.

e Bring the past to life with supporting images

o  Images from a time period you're
studying could help give additional
cultural context.

o  For example, depictions of Odysseus,
the Minotaur, or scenes from medieval
illuminated manuscripts or pairing
examples of visual and performing arts
like James Abbott McNeill Whistler's
Nocturnes paintings while playing 19th
century nocturnes.

e Practice ‘Close Looking’

o  With an artwork projected, ask
students to share what they see and
continue to prompt them. This can be
as short as a few minutes or as long as

John William Waterhouse, The Lady of Shalott 1888, Tate Museum

e Unknown artist/maker, Roman de la James Abbott McNeill Whistler, Nocturne: Blue and Silver -
you d like. Rose, about 1405, Getty Museum Cremorne Lights, 1872, Tate Museum




ACTIVITIES

e Discussions and Debates

O
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Ethical issues in Art

Art scandals

Censorship and Art

Return of stolen or looted art

Issues of copyright and artist compensation
Attribution and value

Vaondalism of art

Collecting and displaying art

STUFF THE
BRITISH
STOLE




CLOSE LOOKING ACTIVITY
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50 Ways to Look at a Big Mac Box

1

2 Tastolt

3 Feel ol over

& Does & make & noise?

5. What are ts moasurenments? Hoight, weight. Sameler?

0. Descrbe s shape. colowr and anvy decoration.

7. Can you write & deacpion of § Bt mould ghve @ Cleor DICtUTo 10 SOMEONe who has nover
seen & Big Mac box? (A sieich would holp).

B Why s & the sie t 57

0. Ase ol MacDonaks's baxes the same size?

10. Have Do siZes of MacDonald's bowes changed ovet o yours?

11 How much has the tox's shape been defermined by Bhe malerial used, the meihod of
contuction and the box's nction?

12. Whyy lsnt he Do plain while (or black, o pusple)?

13, What i the funcsion of the decoration?

14, What does the lettering el you?

15. Why are symbols, logos and Sademarks o importast in our sociely?

16, How much is the rame “Ttg Mac” a reflection of the fashions of our time?

17. What does the crcied R signiy?

18, What material was used 1 make the box?

10. What e matorial mas used 35 prodece this material?



LET"S TRY 1T

What do you see?

What is going on in this
artwork? What did you
see that makes you say
that?

What materials were
used?

What details are visible? e

Are there details | can't = S
see, or which are difficult L.’,‘
to understand?

How does this object
compare to other
objects, stories, or ideas
you already know about?




Glenn Kaino, Desktop Operation: There's No
Place Like Home (10th Example of Rapid
Dominance: Em City), 2013, wood, paint, plastic
tarp, sand, and water, installed at LACMA




ARTIST + MAJORS AN ARTIST FOR EVERY MAJOR!

e Handout of artists whose work
connects to GWC majors

o Please email us if you'd like more

examples of artworks or artists or

if you'd like a hyperlinked PDF T e
version. o Lmowum i s
e |deas on ways to use this resource o £ -

o Have students present research e o vt
about an artist and share their e b S .
favorite artwork by them (or post Sk :
in a discussion group). " cosaaten s ot

o Spotlight an artist a month or per Cora : G
module in your courses st Auhng bt

o Use for images from an artist for 1 ok e A ot
didactic aesthetics in your en R by

courses.
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" Matthew thchle Physics,
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Christine Sun Kim. Time Owes Me Rest Aooin=2022.-murol ot the*Queens.Museum



ALPHABET FROM THe

DECREES oF DPEAF RAGE v
EVERY DAY SITUAT|ONS

SPELLER's poinT OF VIFW

Christine Sun Kim, Alohabet from the Speller’'s Point of View,
2019

Christine Sun Kim, Degrees of Deaf Rage in Everyday
Situations, 2018
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Maya Lin, Ghost F?‘rest, 2021, Madison Square Park, New York m e
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l Moyc\ Lin, Decoding the Tree 3

Maya Lin, Above and Below,
2007, Indianapolis Museum of
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Maya Lin, Storm King Wavefield, 2009, Storm King Art Center; NY
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Tiffany Ch
Political Science, Anthropology
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story, Sociology
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Nick Cave, Soundsuits, 2009-2013



Nick Cave, Soundsuits, 2009-2022





http://www.youtube.com/watch?v=BpNcmh3rxko

Daria Fedorova: Microbiology
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S Ee®5rovo, Untitled, 2021



Daria Fedorova, URtitled series; 2021-2024




Refik Anadol: omputer Science
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Refik Anadol, Unsupervised, 2022, MoMA

Refik Anadol, In
Situ, 2024,
Guggenheim
Museum Bilbao

Refik Anadol,
Machine
Hallucinatio
ns: Sphere,
Las Vegas,
2023






http://www.youtube.com/watch?v=DJhNbfB9WSY




Nimbus Watersche, 2014, courtesy the artist and Ronchini Gallery
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Barry Ace : Anthropology, Computer Science, and Native American Studies
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R ! ' \ce, Bandolier Bagd, 2011-2019



Barry Ace, Erased, 2017 Barry Ace, Mino bimaadiziwin, 2017

Barry Ace, Power Pouch, 2017

Barry Ace, Digital wiigwaas-mkak, 2017-2019
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, Katsushika Hokusai, The Great Wave Off Kanagawa (detail), ca. 1830-32, The Metropolitan

‘ Museum of Art, New York
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Storytelling: Beyond Stock Photography

THIS]

Edward Hopper, Automat, 1927
The Des Moines Art Center

Stock Photography



Storytelling: Beyond Stock Photography

[HIS! OR THIS

Franz Marc, Yellow Cow, 1911,
Guggenheim Museum, New York

Stock Photography



Storytelling: Beyond Stock Photography
THIS] OR THIS!

Stock Photography Kathe Kollwitz, Woman With Dead
Child, 1903, British Museum



Storytelling: Beyond Clip Art
THIS] OR THIS!

T -

Rando Sticker Jasper Francis Cropsey, Autumn On the Hudson River, 1860
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Storytelling: Beyond Clip Art

Rando Clip Art Giacomo Balla, Street Light, 1909



Storytelling: Beyond Clip Art
THIS!] OR THIS!

Rando Clip Art Ephraim Rubenstein, Book Pile XXXIV,
2023



Adding Visual Interest in Canvas
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Adding Visual Interest to a Syllabus or Handout
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WHERE TO FIND IMAGES OF ARTWORK

KJSTOR: Resource through our library. Log in
!vith your GWC credentials.

Wikimedia Commons: An online repository
of free-use image, audio, and other media

\ﬁles.

Museum Collections: Many museums have
free, high res, downloadable, public domain
images accessible in their online collections.

Google Arts & Culture: An online repository
of art from around the world. Organized in

anentive ways.




U.5. COPYRIGHT [AW
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e Fair Use # % s Ak i i & T
. Yok o A e ok

o Educotlono!, non-proﬁfc,.porody, wie ko TR

news reporting, and critique uses FoRk W Aok N T T

are acceptable. (U.S. Code, Title 17, O
Chapter 1, Section 107)

e Public Domain

o Works published in the U.S. before 1923
are generally in the public domain.

o In most regions, works enter the public
domain 70 years ofter the artist's death.

o You can copy, change, or sell public
domain art freely.

o Caveat: high-res museum photos can
sometimes have separate rules or open
access policies.

Jasper Johns, Flag on an Orange Field Il (detail), 1958, Glenstone Museum



ARTWORK ATTRIBUTIONS

e Artist name
o If thereis no known artist, you can write ‘artist
unknown’
e Title (in italics or “quotes”)
o If thereis no clear title, you can write 'untitled or
describe the work.
e Date
o If thereis no clear date, you can write 'no date
or give an estimation by writing circa (or c. for
short) before the date.
e Current location of artwork or art collection itis in

Additional information that can be added
e Place it was made

Culture it is from

Dimensions

Medium or material

Gonzalo Lebrijo, History of Suspended Time (A monument for the
impossible), 2021, Palm Springs Art Museum




SEEING ART ON CAMPUS AT THE ART GALLERY

e The GWC Art Gallery hosts multiple exhibitions and events from a
diverse range of professional artists throughout the academic
year.

e Located in room 108 of the Fine Arts Building. Open Wednesday -
Friday 10 am - 2 pm and by appointment. Please email us if you'd
like to bring your class in on a different day.

e Follow us on social media or visit the Art Gallery website for more
information.

2026-2027 Exhibitions
e  Metanoia - August 26 - September 25

Opening Reception: Friday September 18, 2026 4-6 p.m. Free and open to
the public. Guest Curated by Khang Bdo Nguyén

e  Polyphony - October 14 - November 12
Opening Reception: Wednesday, October 14, 2026 4-6 p.m. Free and open to
the public. Guest Curated by Khang Bdo Nguyen

e  Plata/Forma -February 3 - February 26
Opening Reception: Wednesday, February 10, 2027 4-6 p.m. Free and open
to the public. Guest Curated by Isabella Aguilar-Rosil

e new life forms: clay as queer liberation - March 10 - March 26

Opening Reception: Wednesday, March 10, 2027 4-6 p.m. Free and open to -
the public. Guest Curated by Isabella Aguilar-Rosil r@ @QWCQ rtgoll_e ry
-

e  DISCIPULUS 2027: Student Art Show - April 21-May 14, 2027
Opening Reception: Wednesday, April 21, 2027 4 - 6 p.m. Free and open to



Prof. Amy Runyen- arunyen@agwc.cccd.edu
Dr. Monica Jovanovich- mjovanovich@agwc.cccd.edu

@ @gwc.aort

Thinker of Karditsa,
c. 390 BCE, Thessaly,
Greece

Scan the QR for session attendance


mailto:arunyen@gwc.cccd.edu
mailto:mjovanovich@gwc.cccd.edu

